DET KONGELIGE BIBLIOTEK
MUSIKAFDELINGEN

Guitar.

Guitar-skole.
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BoceN GUITAR ER MENT SOM EN BOG FOR BEGYNDERE I
GUITARSPIL. BOGEN INDEHOLDER KUN BECIFRINGER, MEN
TIL HVER MELODI ER DER DOG NODER TIL BRUG FOR F,
EKS, BLOKFL@JTE ELLER KLAVER. TIL DE FLESTE AF ME-
LODIERNE ER DER DESUDEN ” RYTMEKASSER " D.V.S. LET
FINGERSPIL, SOM DOG FORUDSETTER ET VIST KENDSKAB
TIL NODER. BAGEST I BOGEN ER DER DERFOR EN SIMPEL
NODEFORKLARING, EFTERFULGT AF NOGLE LETTE KLAPPE-
0G -SPILLE@VELSER., DESUDEN FINDES DER, LIGELEDES
BAGEST I BOGEN EN SAMLET OVERSIGT OVER DE MEST AL-
MINDELIGE BECIFRINGER HERUNDER 0GSA BARREGREB, I
DE MELODIER, HVOR DER ER FORSLAG TIL FORSKELLIGE
RYTMER ( ANSLAG ) BETYDER N NEDSLAG 06 0 OPSLAG.
TEGNINGERNE ER UDF@RT AF OLE.

SVEND, JENS 0G FLEMMING.,




GUITAREN

strengehoved

stemmeskruer

Fr & |

saddel

— hals, gribebraet

klanghul

krop. klangbund

stol

CTRP)
Yeey
DET KONGELICE BIBLIOTEK
KEBENHAVN

197%/ |38 86

- e - =
YA 282 - A & ¢y O
v \

|




VENSTRE HAND

Venstre hdnd er den hand man griber
med om gribebrazttet. Pegefingeren
har tallet 1, langemand tallet 2,
ringfingeren tallet 3 og lillefin-
geren tallet 4. Tommeltotten beteg-
nes med et T

H@JRE HAND

Hgjre hdnd er den hdnd man
anslar strengene med. Man kan
s1d rytmen med hele hdnden og
ramme strengene med tommelfin-
geren eller pegefingeren alt
efter hvad man finder bedst.
Man kan ogsd bruge plektrum,
en lille flad plasticdims, som
man holder mellem tommelfin-
geren og pegefingeren. Hvis man
spiller fingerspil, bruger man
alle fingre undtagen lillefin-
geren. Tommeltotten kaldes da
for P, pegefingeren for i, lan-
gemand for m og ringfingeren
for a.




SALEDES STEMMES GUITAREN

Det nemmeste er at kgbe en stemmeflgjte med alle seks toner, og
stemme guitaren efter den, men man kan ogsid stemme den uden hj=zl-
pemidler, tegningen viser metoden: '

E ik G- He o E
A e e e TR
5 : ] — Tonen, du far ved at ansli 6.-
1. band b e strengen 5. bdnd, skal vare lig to-
e :' ,;' !:’ ,': ’:' nen, du fir ved at ansld den lgse
- — - S.-streng. Samme metode bruges ved

/ / stemningen af de andre strenge.

7

9. ! BEMARK at du skal ansld tonen péa
by an q “ @ & 4. band pa 3.-strengen for at fa
6.

den lgse 2.-streng.

Nir guitaren er stemt rigtigt, har strengene tonerne E A D G H E
for henholdsvis 6. S. 4. 3. 2. og 1. streng. Tonerne er her ind-
tegnet i et nodesystem:

éég‘*?%.}
== ==
= T
EH

SALEDES ER GREBENE NOTERET

For at kunne spille efter becifring, mi man kunne nogle greb (be-
cifringer) pd guitaren. Tegningen viser hvorledes man tager en
A-dur, som er det fgrste greb du skal lare.

==.___=[ 1: "fipger sztter du pa 4.-streng
1. band 2. band, 2. finger Pd 3.=streng
ves o g g 2? band og 3.-finger pa 2.-streng
ligeledes 2. band. Grebet danner
3w nu akkorden A-dur, som noteres
4 med A.




Nir du skal til at spille eller rettere sagt akkompagnere en me-
lodi, er det ngdvendigt, at vi noterer melodien med de akkorder
(greb), der hgrer til. Du ser her melodien til MESTER JAKOB skre-
vet med noder; selvom du ikke kan noderne, kan du alligevel lase
becifringerne til den.

J 'S | 1 1 ] [ 1
N 5 = T o T+ 4 +° ———
Me -ster Fa- kob , Me-ster Ja-kob , so-uver du , so - ver du,

h-rer du e/ klok- ken hé-rer du e éﬂ%enj bim i =

I nodesystemet er melodien inddelt i takter. Hver takt indeholder

4 GRUNDSLAG, vi siger at melodien gari fire fjerdedele, som skri-
vesf{ 3
Over den fgrste takt stdr akkorden A, og da der ikke star noget
over de fglgende takter skal A spilles hele tiden.
Prgv at synge MESTER JAKOB og ansla guitaren 4 gange i hver takt
sdaledes:
Me-ster ?a%oé S Ble=ster ?a.—l-ob} so-ver du— o.s.v.
1 2 3 =9 1 2 Jasq A-3#2 %3 14

Dette kan noteres uden melodinoder sadan:

SIVAVAVAVAVAVAVA

Dobbeltstregen til sidst betyder afslutning af melodien, og % be-
tyder gentagelse af forrige greb.

¢ 2 i

H3 p ma p ima
7 3% 638




Du skal nu lzre et nyt greb, E (E-dur).

1. finger satter du pa 3.-streng
1I 1. band, 2. finger pa S5.-streng
2. bind og 3. finger pd 4.-streng
ce 39 2. band. Grebet danner nu akkorden
E-dur, noteret med E.
Du kan nu to greb,og skal prgve at
spille en melodi, hvor begge greb
A og E forekommer, nemlig:
TOM DOOLEY
A E
e ) ' 1 1
| 1 . A L A 1 _a
ﬁ . .r} s Y ¥ _IF 2 ) T | X
o/
Hang down your head Tom .Doo—éy ,  hamg downgour head and  cry
& A
E— = - S
1 A | _H—_“— - 3 [ =]
=y ] e x
qou killed poor kau-ra. o ~ster ,  qou know you're beund fo  die .
A : A
You took her on the hillside I dug a grave four feet long
As God almighty fnows, I dug it three feet deep,
You took her on the hillside, And throw'd the cold clgy o'er her
And their you hide her giothes. And tramped it with my feet.
; A
' {%u took her on the hillside, Chorus: llang down your hgad Tom Dooley
To make her your ﬁife, Hang down your head and cry,
You took her on the hillside, You killed poor Laura Foster
Where there you took her life. You know you're bound to die.
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SKORSTENSFEJEREN

¥ f? ———p— P~ J
L — e e g 4i4 7 _‘i
B .Sl-or—m‘ens—fcj-ren? gik en i e s&-or.- stens — -@/l-—ﬂr;en,\
i '-_3 ; .Iia:j j_ ':L IEL_ <J .; J J 2 5

gtk en tur , gik en *ur,.sl'or-dws—ff/’- ren gik en Fur .

A
Skorstensfej'ren gik en tur

. E. -
Skorstensfej'ren gik en Eur, gik en tur
Skorstensfej'ren gik en tur

A
Sa kom han forgi et hus

S3a kom han forbi et hus, 'bi et hus
S34 kom han forbi et hus

A
Pigen ud af vinduet

E. o - o
Pigen ud af vinduet sa, vinduet sa

S
=
A
o

o

Pigen ud af vinduet

0.5.V.

SKORSTENSFEJEREN er i E . Det vil sige, du skal spille to grund-
slag i1 hver takt.
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NU ER TIMEN TIL ENDE
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ler-fe der-  hen-pe skef v nok  hus- ke ,oa? 2
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__7 Et kryds pd en streng betyder at
* strengen ikke skal klinge med. En-
X 1+ 2 ten kan du dezmpe med tommelfingeren
3¢ eller helt undlade at sla strengen
an med hgjre hdand.
STORKESPRINGVANDET
; D P D E
Zs } I t 1 1 i 1
éu — e e e i
A=l ~ba-li | B-1l;-ba-1i-b : luk nu di -ne é,-nc. ;"
A D A E R
ﬁ — . =E——tnl E -5
> = == > ot = Z;:’u
ot gar .:?/ dmg e =P for - bi det oo 9-99 S'bo--/re. ymab- ad.
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4 D A
Chorus: Alibgli a}ibalibi
luk nu dine @jne 1
s —r P 4 A
Vi gdr aldrig mere forbi

E A
det store stygge Storkespringvand.

A - DS, B Aa
Byens stemning er sd hjertens varm

o - D f
gen pa Strgjet er der larm
A
Nogen far tev af lovens lange armﬂ
F
ved det store stygge Storkespringvand Chorus:

A D A,
Drenge pi'er med cowboy-bukseldr

bare tzer og geatlesﬁér i
ﬂ - o
samles flokkevis pa Amagertorv
£ A
ved det store stygge Storkespringvand

Hvis der ienlz—takt er to greb, adskilte ved en bindestreg, be-

tyder det,

at hvert greb skal have to grundslag eller halvdelen

af takten hver.

ot =L awRi R | FITT 550 |

N ONONO NO NONONONG@EG

(o) 1 g2 og3og4eg 152093 cg4cy)
Em

Em betyder E-mol, du kan ogsad mg-
de det stavet Emi (engelsk minor=

e mol) E (bogstavet alene) er altsid

E-dur, Em = Emi er E-mol.




THE DRUNKEN SAILOR

g Em D
e L 1 [ 1 | | i
7 e e w2 " — — — =
J : U~ faey o = - Rk e s
What shallwe do with the drun-ken sar-Jor 2 what shall we do with the
Em D
L 1 T 1 i __,_ 1 -
N -7 Eo e S ===

elrun-ken sar- for

. whatshall we do with +the drunken saf—/or,ea.-n’y in +he

d

Em Em D ‘
1l =8 1 A
=—{—p-—aize - > = ——,
& t ! - & .
mor-m'n_? E Hoc - ray and up she ri -ses boo-ra.y and
Em D
1 1 1
‘ ‘ 6—o—p il —_———
i i ) t 1 1 t =1
1 1 T T
up she ri-ses |, boo-—-r’ay and up she ri - ses Z car—@' A the
m
1
a1 1
ymor - m'ny :
m
What shall we do with the drunken sailor
What shall we do with the drunken sailor,
E
Wﬂht shall we do with the drunken sailor,
D E
Early inEthe m’grning?
Chorus: Hg’oray and up she rises,

D }
gporay and up she rises,

m
liooray and up she rises,

: Em .
Early in the morning.

Em

Put him in the long-boat 'til he's sober. Chorus

Em

Pull out the plug and wet him all over. Chorus

3 Em |% IDI%IEmM|% IDIEmIIEm] %IDI%|Em 1% IDI1Em |
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G-grebet er temmelig svart, men
det er mdske nemmere for dig,

hvis du i stedet for 4. finger be-
1, nytter 3.finger. Men da det er

20 40 vigtigt senere hen at kunne benyt-
te lillefingeren lige sa godt som
de ¢gvrige fingre, kan du godt prg-

ve med den nu.

OH SUSANNA
??-n——ﬁq——r\
—— 3
\u T H___JJ J__d tﬂ &
1. I~ come from A- /a - ba-ms with 2 ban-jo on my
2. It rm}pedqf(a&y the m"gﬁ"_f left, the weather was so

o/

hrce , s Im gorng 1o Kou = s/ — @- na  my Su-sarnz for *o
dry , The 3un’ so hot 1 froze my - se#f, Su -san-na don' you
1. ls | 6 D A
L = 1T I T Tl
g?* 1 - ) I]ll " ‘l r—e i ll {
—¥7 VTt ‘—J——d—t—‘—d——_/
see ery. Oh, Sa- san-nrz > oh a{r,,,‘,ly“ ery s A
D it A D
= ‘ — s m——— :
. 1 | 1 1 1
; —— —& .
come trom B-la- ba-ma with my ban-j0  on m Yy knee .

2D 1%1%IRIDI% A IDY 6 IZIDIAIDI% IAID I

D 7
I come from Alabama with my banjo on my knee

I'm Eoing to Lousianna, My Suganna for to zs?ee

It ﬁined all day the night I left the weather was so ﬁry
The zs>un so hot I froze my-self, Suganna don't you %ry
Chorus: Sh, Susanna! oh, %on't you cry for gle

For 1 f:pome from Alabama with my ganjo on my l?nee.

D
I had a dream the other night, when everything was sﬂtill

D A : ﬁ
I thought I saw my Susanna, a-comming down the -hill

D s
The Tred, red rose was in her hand, the tear was in her gye
e A

I zs)aid,"l come from Dixiland, Susanna don't you zéry." Chorus.
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TEEN. GREEN BOTTLES
D A D
St X '!
i 1 1\ 1 . { j lr._ i ‘! ” N

bR

.

J
Ten green botfles | hen-gr}aj on the well , ten green  bott-/es

ﬁ ? | i i Dl 6, ° IT)\II 1 . Erm B :
& i} . . E ¥ t J | ! Ij

bang-f'n_g on the woll gnd if  one green bott-fe should ac-c:'—denf-é; fq/’f;mg?’/ be
D A D

1 \
‘ % ] l“\ 4J_‘I"J_‘ i 3 --:T—
Y &
m'nejmen boh‘-/esl a- ﬁahyf!ﬁ on the wall.

D A : D
Ten green bottles, hanging on the wall

g, D
Ten green bottles, hanging on the wall z
e G Em .
And if one green gottle should a?c1dent1y fal{D
there'll be nine green bottles hanging on the wall

D
HIBeEeTeel DOttlesh . oo ceassy

)
BIght green b ot tlds i . . s acnns

D
SEeVensgrean boftles: .l . i uws

D
Six-green Dot tles cuvimm vt

D
FLve Sereen DoTtles . Tty o

D
Fourogreen bottles. .. .. co oL

D
Thiree Preen bottlesceine. s iaes

D
Two. greenubottl esinas i e « o

Gge green bottle, ganging on the'ﬁall

One green bottle, ﬁaning on the ﬁall

And if One green bottle should accidently Zall
there'll be %L green bottles ﬁgnging on the aall.

Hvis der i en i takt er to greb, adskilt ved en bindestreg, bety-

der det, at hvert greb skal have to grundslag, eller halvdelen af
takten hver.
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JOHN WESLEY HARDING

D G A D
o ilIL { 1 { P ! 1 1 1 L J\ 1! =
‘ 1 I 1 1 | N i N
~ i J i:i— _3“‘_*_‘ _‘13 il. ™

%/m Wes-fey /ﬁr-dfhy waes & friend ‘o +he poor ’ be

Em [ D
&é d—f—i_.i ijl e — = tlll li::!Il jl—
5 ! - ° =)

fraveled with & gun in eve-ry hanc!

, alt 6-—/0:-:-7 The

G A D —_
&?—i; e e
3 1 R :

fouﬂ-""}’-ﬂc/e he qacr?—cc/ ma-ny @ door 5 he was ne -ver known fo

ﬂ" 6 A D
7 _—i“"il_i_ :

g*-—-—-’

w

burt @n bonest man

4 DI%IG-RIDI%I%]IEmIG -AIDI%ZI6-RIDI%ZIG-RIDI% Il

D : & A D

John Wesley Harding was a friend to the poor
2 : E -5

He traveled with a gun in every hé”nd &

D : D

A1l along the country side he g’pened rﬁany a door

A D
but he was never known to }?urt an honest man

ﬁ was down in Chaynee “ounty the lgime they galk abbout
With his lady by his side he took a Stand 77

And Jsjoen the situation there was gll but gtraightened 2c?ut
For he was always known to léend a }?elping ﬁand

D F 16 S B D
A1l across the telegraph his name it did resound
. -7
but %o charge held against him could b% ;)Ef”oved i =
And there was no man around who could track or chain him down

G A 3 D
He was never known to make a foolish move
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AS TEARS GO BY

€ A¥ & 8 Dsus4
‘1T
20 19 3¢ X 19 (2e)
3 J0 4@
? 6 R¥ C D
S
It is +he eUe-m'I)jr of the d’ay :
L, 6 n? c D
J i 1 4 T I i i i P-"'Il
ég,\_q i_'i [ —" ¢ t‘ = =
I it and  wateh Fhe cHilelren f:/a'y )
) 4 C D G Em
SLEE =SS E=EEEE e
J — ' J et ==
m{.ﬁ};? fa-ces I can see — but not for me ——
C Dsus4 D
=== o= EE== ]
~ T - - .J_‘ 5= =

Z sit and welch @s tears Iz by

123 a? C-- NG L a? 3 c 2
‘It is the evening of the day, I sit and gatch the children play S
c 2 G Em g s
Smiling faces I can see, but not for me, I sit and watch as tears go by.

& : "7 - ¢ DU [P : o D
My riches can't buy everything, I want to hear the children sing
. - . Em 1
“Al11 I hear is the Dsound of raln,6 Falling on the ground,c | M RE AT s o

; A? : c. 2 o g ”?* - e Lol gD
c;'It is the evening of the day, I sit and watch the children play
(a5 > e - L
Doing things they Ase to do,GThey- think are ﬁew, I sit and watch das -

Rrslag: § DAL 2 DDDDD2DDPDDD] 00
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WHERE HAVE ALL THE FLOWERS GONE

6 Em (& D
1 3 ] 1 I P
I 1 F} t N =1 ™ ; ‘( é:i '\' —
: Sy o e =&
Where have ol] +he Flo-wers . /Mg fime pas - srnj
G Em Iererg D
£$?J3§ . —
o : v J.r + i ? ? 5 _i. =2
where have 2ff +he flo - wers ~ /cwg fime & — g0,
9o.ﬂc y,
G Em = : D
S | h L
élg .’ ) . wrem ) | K’ N—
; "" 'i*‘ = #-‘ # e
Where have /) the  Ho - wers Sone , Young Girls pichec! thern ovg/—owe
S c :
AP ; i t T |~ | ) } '-; ’:_ } 1 T .
o - TR *L, v ;;3 EF
when will 'ﬂrej e- wer leern when will they e — ver
& G
e
d —i e,
"

c
Where have all the fbbwers gone, long time p3551ng

Where have all the flowers gonef 1ong time ago

D
Where have all the flowers gone, young girls plcked them every one
When will they %Ver learn::when will they'gver learn

Where have all the young girls gone

gone to young men every one

Where have all the young men gone

gone to soldiers everyone

Where have all the soldiers gone
gone to graveyards everyone

Where have all the graveyards gone

gone to flowers everyone
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set i tvaersnit

I ™ F " skal du trykke 2 strenge ned
med 1. finger. Det kan godt vare 1lidt
vanskeligt i begyndelsen, men hvis du
prgver dig frem med 1. fingeren alene
har du mulighed for at finde den rig-
tige vinkel for pegefingeren, inden
du saztter de to andre pi.

BEMERK at 6. strengen under ingen om-
stendigheder md klinge med, hvorimod
det ikke g@¢r sa meget, hvis 5. stren-
gen skulle blive sldet an.

Du kan eventuelt prgve at tage ''F'et
med et barrégreb, det ser sdadan ud.

Du skal lagge din l.finger sd langt

ind over gribebrzttet som muligt.

Se tegning.

set forfra

Prgv at spille nogle gvelser:

3 CI% VR ICI%IEI% ] o0
4 GIZIFI%IGIZIFI%] o.c.0.
& RmlZIFIZIAmIZIFIZ] 6.0,
4 ClAmIFIGICIRm IFIGH - o«
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HOUSE OF RISING SUN

3 Am < D
f,' (o : A 4
t t A t — L .ﬁ r T
o e ¥ LY = o
There /s 2 house._ » Mo - O
A
—9— F . :T‘ 1 .Y CI I E
=—— e o ™ e == '
1 A ‘ l ‘g dl [
=) 9 o s N’ ~— \./‘
leans , They  call the r sing  sun s

Am C D E
g 1 1 N N 1
1 1 1 A 4
o/ g i ;t :ﬂ3 G i
been The ram of ma — ny S poor j'u}-/ 5 a2nd

? Rm E Am

@ ! 1 A A 1 1 1 1 | |
VRS @ ifn_ $.._,$ T R L -
me rd was .

oh

%!

one

/

Am

T & AmICIDIFIAMICIE]Z |AmIC I DIF [Am IE1AmIZ

Da melodien lyder 1lidt tam med kun to
slag i hver takt, kan du prgve at spil-
le den med trioler.

En triol er tre slag for hvert grundslag

sdledes at'%delsnod (J) bliver 3 slag
skrevet siledes /J j] . % bliver da i vir-
keligheden 6 slag i hver takt!

og kan tzlles sdledes: 1 og sa 2 og sd 1

OF S& 2 OF SHl.siuewiasississ
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Am C D
There is a house in New Orleans

.
they call the rising
EE has been the ruin
and me, oh Lord, was

My sister is a tailor

D :
of many a poor girl

she sews those new blue jeans

My sweetheart is a drunkard, Lord

drinks down in New Orleans

The only thing a drunkard needs

is a suitcase and a trunk

The only time he's satisfied

is when he's on drunk

He'll fill his glasses to the brim

he passes then around

And the only pleasure he gets out of life

is bumming from town to town

Go tell my baby sister

never do like I have done

To shun that house in New Orleans

they call the rising sun

It's one foot on the platform

and the other on the train

I'm going back to New Orleans

to wear the ball and chain

I'm going back to New Orleans

my race is almost run

I'm going back to spend my life

beneath that rising sun

J‘J‘J‘J‘J’J‘
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EL CONDOR PASA

| }{? I mange melodier vil du finde H?
Z__T—_ skrevet som B? (ligesom du vil
finde Hmbetegnet som Bmi). Gre-
2* EL | ie bet er det samme, men forskellen

i betegnelsen skyldes at tonen H
pd dansk hedder Bpad engelsk og
tonenB pa dansk BPpi engelsk.

Em G D G D
2 it — ey i 1 T [ S R B r—
. = i T s R s O 5 e

%J A b S = :

NS

Id ra-ther be @ &par-row than @ snail ’ /Mgs' I wovld, i1

H? E
gE- = =L
iV i - c '_‘1 e = >~
v " N~ : (o -
could | I sure —/y would , mm : Zd
i ~ - [ ~ 7 oo F o
! 1 ! ~ £ == ¢ .A [ [\
ra -ther be @ hom-mer than o  rail | Yes, L  would, IfIT on-ly
G H? Em
o T 1 | 5? 1 s‘ ./? T P ’f ®
5' " 1 | ¢ .! 1 I} r} _lvl
= -~
could' , L sure-ty  would , mm ) A-

c N G D
ﬂ::p- Pl o= & —F o
3=t =
X =

wey , It ra-ther sail a-  way lke the swan | Thats bere and

G & .

# o L= — Pq—l’ ]F' o “< i i t B
P L T ——%
gore | a man  gers ti-ed Fo Fhe ground | he 9/)@: #he
%&_ 4 { 1 1 .} (j
! I 1 > o P e “
:}IJ | . 1 a ‘ d T

worle/ p e sod-des?  sound : it sed-clest sound
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Em G :
I'd rather be a sparrow than a snail
2 6 . D & H? Em
Yes, I would, if I only could, I surely would,

MMmMmmmmm  Mmmmmim

Em G
I'd rather be a hammer than a nail
D 6 2 D 6 H? Em
Yes, I would, if I only could, I surely would,
MMMMMMMM Mmmmmm -

¢ X

B-stykke Away, I'd rather sail away
L [} e P &

ike a swan, that's here and gone

c -
A man gets tied to the ground

: [ . 6 ol £oe

He gives the world, its saddest sound, its saddest sound

£ G
I'd Tather feel the earth beneath my feet
D G : 2 6 H? Em
Yes, I would, if I only could, I surely would,
MMMMMMMM  MMMMmmn

E G
I'd rather be a forest than a street
2 G - 2 G ”? Eme
Yes, I would, if I only could, I surely would,
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UNIVERSAL SOLDIER
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G
He s f1ve foot two and he's 51x feet four
D
he flghts with missiles and with spears
D E
He's all of thirtys oge and he's %nl seven—{;en

m
he's geen a soldier for a thousand years.

i 6
He's a Catholic, a Hlndu, an Athelst, a Jaln,
a %uddhlst and a gapthlst and a Jew =5
And he ﬁnows he shouldn t k111 and he ﬁnows he allways will
D
kill you for me, my frlend, and me for you

'

And he's fighting for ganada he is %ighting for France

he's %1ght1ng for the% e f

And he' g flghtlng for the ﬁgasians and he's %ighting for %Zpan
and he thinks we'll put an end to war this way

c. - D G. z Em
And he's fighting for democracy, he's fighting for the Reds
he %ays it for the'%eace of gll
He's the %ne who must deglde who's to live and who's to %1e
and he never %ees the Zrltlng on the ﬁall

But %ithout him how wouldf%itler have congemned him at Dafgau
wlth%ut him Caesar would have stood alone-

He's the gne who gives his body as a &eapon of the ﬁar

and withgut him all this kllllng can't go %n

Ch . ? Y 6 = Em
He's the universal soldier and he really ¥ to blame

¢
his orders come from far away no more
?
Theyacome from Chere and there and you and me

-
-

and brothers can't you ife
(&
This is not the way to put an end to far.
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COLOURS
E # = D
J 4 ! |
; 'l il { { 1 1 ! - i
o ¢ [ S — o —— B — I I T 1
5 : " T o e e
Yel=- low 13 +he co - louwr of my true  love’s /2313-, m the
G D G
% 1 e, e
5 1 I. i L L 1
R AR 7 =, ,# i‘ C o 2 > L
mor~m'ng when we rise 1 the mor-ping — when we
1 L 1 1 L
1 1 1 ]|
J L—.L . ——— ‘é L‘_ o —v—]
rise, that's the Fime —— 7 thatls the Yrme — , L Jove “the
[y,

¢l

. e _ &
best N’ Y

2 T = 6 2

Yellow {; the colour of my true love's hair in the morning
) ?

in the morning when we rise

That's the time that's the time, I love the best

When we risg

b
Blue is the colour of the sky in the %orning
when we rise

2 ., -
When we rise in the %orning
G . 2
that's the time, I love the best

(i
That's the time

%

2 : : 4
Green's the colour of the sparklin' corn in the morning
- e G 3 2

in the morning when we rise

2,

When we rise
G . 2

that's the time, Ilove the best

A
That's the time

? é
Mellow is the feeling that I get when I see her

é
Mm hmm when I see her uh- huh

A G . 2
That's the time that's the time, I love her best

) é D
Freedom 1s a word I rgrely use without thinking mm-hmm
Without thlnklng mm-hmm

A
Of the time of the %1me when I've been 1oved

kv e U8 = ) e N
P ma p me G:ip m p m A: ma p 1me
q BV B3 6 321 932 48 T8t -5 381 K
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TO TRY FOR THE SUN

: D { i D A
ﬁﬁg - 7> . N T —
5 4 2 7= e
We stood /n the win - a’y ¢l - a‘j ] the
G A D ¢ : : G D
gﬁ s 1 tesesse
= —= g—)
#.‘. (= ~— .
gs'b - sy boy and z , we J/c/af w the breeze 1n The
a 6 A D
e | ]
N ™ C i_w c\- v
m:‘a’-a@ %I"—w—-, wrth he mz}v-drqo;p;}fg tears » our eycs , end
(€3 A D G, A D
e e ey
S— L—

whose 30»"!_:9 to be the one — f

to Sy A no 3ood wha? we ve dlore,

¢ : A D &
= T e L T
—, L dare a man fo s2y Im to young or I'm goulvj o
A D
& o .
fry ﬁr 'féc sun

4 DIG-DIAI%|GIRIDI%|%16-DIAIZIGIAIDIY |

Chorus: GIAIDI%4IGIAIDI%IGIRIDIZ%IGIAIDIZ%I

NN NONDO

N N NONO

Flnslas:?, ¢ 12590 V) PRI D oea. v
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We gtood 1n the %1ndy g1ty
the Gypsy boy and I < >
We slept on the breeze 1n the midnight
with the %aln droppin' tears in our %yes
Chorus And G:who s going to ’he the one
to say 1t was no good what we ve done

I dare a man to %ay I'm too young

2
or I m goin' to try for the sun

We huddled 1n a derellct bu11d1ng
and when he thought I was asleep
6 2
He la1d his full coat round my shoglder
and shlvered there be51de me in a heap. Chorus

We ?ang and grd&ked the gky with Taughter

our breath turned to m1st 1n the 2o1d

Our years put together come thlrty

but our eyes told the %awn we were old.Chorus

? 2
Mirror, mlrror, hanglng in the sky

won't you look down, what s happening here below
G

I stand here 51ng1ng %o the flowers

SO very few people really ?now Chorus

3l




CATCH THE WIND.
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r

c F c
In the chilly hours and minutes of uncgrtainty
E

C :
I want to be in the warm hold of your lovin'

C
mind

I3 g £

To feel you all around me and to take your hand along the sand
6

Ah but I may as well try and cCatch the wlnd

When gundqgn pales the sky
I want to hide awhlle behlnd your smlle

And ev 'rywhere I'd 100k Your eyes 1'd f1nd
For %e to love you gow would be the gweetest thing

t 'would make me sing
&
Ah but I may as well try and catch the sun

E

C =Rt

c
when rain has hung the leaves with tears

I want you near to k111 my fears

To help me to leave all my blues behlnd

6

For standlng in your ieart is where I want t
(] o=

Ah but I may as well try and catch the wlnd

(e

GOLDWATCH BLUES

o be and long to be

Am ¢ Cmay?  Am \
ag 1: 1 I 1 1 iI } } ! : '{
% = I P A % ¥ =.

5 went up For my /- fer-view onthe /our//?a"ay 7(( /jf
C Chm
Il 1 i t t t : { \
1 ‘L_..L___ -—IL— ' ﬁ ; ﬂi’ I
First old man be Qaer——:‘:bnedme un- Hl I  near -/y cried .
& Cmay? Am
P = ———— 'I — i
made me Hill in forms un- #1 I Shook with tear -bout the
= Cma(? Am
& ——— e e
= s - 7 =

co-lour of my fo:’-—/e*ro//ana’:fny wusin was

33
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I went up for my interview on the fourth day of July

First ola man he questioned me until I nearly cried

Made me fill in forms until I shook with fear

About the color of my toilet roll and if my cousin's queer

Chorus: Here's your goldwatch and the shackles for your chain
And your piece of paper to say you left here sane

And if you have a son who wants a good career

Just get him to sign on the dotted line and work for fifty years

He asked me how many jobs I'd had before

He nearly had a heart attack when I answered "Four"
"Four jobs in twenty years oh this can never be

We only take on men who work until they die." Chorus:

He took me outside to where the gravestones stand in line
"This is where we bury them in quickstone and in lime
And if you come to work for us on this you must agree

That if you're going to die, please do it during tea-break!" Chorus:

This story that you heard you may think rather queer

But it is the truth you'll be surprised to hear

I did not want no job upon the board

I just wanted to take a broom and sweep the bloody floor! Chorus:
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I) MICHAEL ROW THE BOAT ASHORE
m

19 4 CI4IFICIEmIDmIGIC ||
X 29
by Maﬁ JJ\J\)"\ﬁ )h)‘\))ﬁlosu.
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C F ¢
H = e p et # o o = =
Mi-chael  row e boat & — shore,Fl- e - /Uy-‘-‘_*'—"c?, M i~ chael
Em Dm i ¢
H—e— — { -‘1. ‘I___g _J_ '6' ﬂ
row the &al 2- :lme Al-lo = luy— e

=
Chorus: Michael row the boat ashore
SR L
Allaluya&
M1chae1 row the boat ashore
G
Allaluya

¢
Michael's boat is a music boat
Edt
Allaluya .
. Em Dm !
Mlchagl's boat is a music boat
¢
Allaluya Chorus.

c
Slster help to trim the sail

Allaluya o=
Slster help to trim the sail
Allaluya Chorus.

£
Jordan s River is chilly and cold

Allaluya o S
Kills the body but not the soul

Allaluya Chorus.

Jordan s alver is deep and wide

Allaluya |
Meet my ﬁother on the other'%lde

Allaluya Chorus.
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DONNA DONNA
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mourn-ful ege
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Am E =
On a wagon bound for market

Dm c E
there s accalE w1th a mounful eye

=
ngh above him there s a swallow

A, Am
winging ésw1ft1y through the sky

Ay
Chorus How the wings are 1augh1ng

they laugh with allcthglr mlght

G
love and 1augh the whole day through

and half the summer ] nlght

E Am
anna, donna, Donng donna
i &

Donna donna Donna Don

E Am
Donna donna donna Da?na

' & e
Donna donna Donna, Don

Hm Am
Stop complalnln 5 sa1d the farmer

A
who told you a calfﬁto be
Why can't you have wings to flya with

D Cmay
11ke the swallow so proud and free, Chorus
Am e
Calves are easily bound agd slaughtered
Ao

Am
HEVCT knowlng the %eason whyE
Am
ﬁpy can't you have w1ngscto fly wlth
like the gxallow who've learned tJ fly, Chorus
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RYTMENODERNE

Helnode O
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- hoved . -+ o punkt
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